Teaching and learning with ICT in secondary English


2 Responding and interpreting

3 – see texts in alternative versions

Example 3

Compare various versions of a text, for example Romeo and Juliet, as a play, a film and an animation. 

Description

In this activity, pupils look at the first meeting of the lovers, I v 92ff to the end (the sonnet sequence).  After having explored the text in class, they watch the same scene in the 1996 film version and in Romeo and Juliet – The Animated Tales.  Pupils are directed to look in detail at the actors’ words, tone, movements, gestures and expressions and compare them in each version, before deciding on their own ‘ideal’ presentation of the scene.  (The pupil handout is designed so that notes on both versions fit on the same sheet, to make comparison easier.)

· With an interactive whiteboard you will be able to model the activity to pupils by bringing up the text as a word processing document and adding your own annotations.  You could then view the text alongside the film screen (or toggle between the two) to develop your notes.  You may be able to use the ‘write on’ software that comes with the interactive whiteboard.  

· The pause facility will enable you to freeze the action to make a detailed examination of the characters and the scene.  Depending on the software you have available, you may also be able to zoom in on details of the DVD.

Considering the direction of a scene is excellent preparation for the KS3 SAT.

National Curriculum and Key Stage 3 Framework Links

National Curriculum

EN2: Reading

1.  Pupils should be taught: 

Reading for meaning 

a)  to extract meaning beyond the literal, explaining how the choice of language and style affects implied and explicit meanings
b)  to analyse and discuss alternative interpretations, ambiguity and allusion
c)  how ideas, values and emotions are explored and portrayed
e)  to consider how meanings are changed when texts are adapted to different media

Understanding the author's craft 

g) how language is used in imaginative, original and diverse ways
h)  to reflect on the writer's presentation of ideas and issues, the motivation and behaviour of characters, the development of plot and the overall impact of a text

Media and moving image texts 

5)  Pupils should be taught:

a)  how meaning is conveyed in texts that include print, images and sometimes sounds
b)   how choice of form, layout and presentation contribute to effect [or example, font, caption, illustration in printed text, sequencing, framing, soundtrack in moving image text]

Breadth of Study

Literature: two plays by Shakespeare

(If the Introduction includes drama activities:

Speaking and Listening

Drama 

4)  To participate in a range of drama activities and to evaluate their own and others' contributions, pupils should be taught to:

a)  use a variety of dramatic techniques to explore ideas, issues, texts and meanings
b)   use different ways to convey action, character, atmosphere and tension when they are scripting and performing in plays  [[image: image1.png]


for example, through dialogue, movement, pace[image: image2.png]


]  
c)  appreciate how the structure and organisation of scenes and plays contribute to dramatic effect
d)  evaluate critically performances of dramas that they have watched or in which they have taken part.

National Literacy Strategy

Year 8

Text level – Reading

Reading for meaning

8. investigate how meanings are changed when information is presented in different forms or transposed into different media;

9. recognise how texts are shaped by the

technology they use, e.g. the use of sound and image in a computer animation.

Study of literary texts

14. recognise the conventions of some common literary forms, e.g. sonnet …and  explore how a particular text adheres to or deviates from established conventions.

If the introduction includes drama activities:

Speaking and Listening

Drama

16. collaborate in, and evaluate, the presentation of dramatic performances, scripted and unscripted, which explore character, relationships and issues.

Year 9

Text level - Reading

Reading for meaning

7. compare the presentation of ideas, values or emotions in related or contrasting texts;

Understanding the author’s craft

10. comment on interpretations of the same text or idea in different media, using terms appropriate for critical analysis;

12. analyse and discuss the use made of rhetorical devices in a text;

Study of literary texts

14. analyse the language, form and dramatic impact of scenes and plays by published dramatists.

If the introduction includes drama activities:

Speaking and Listening

Drama

13. develop and compare different interpretations of scenes or plays by Shakespeare or other dramatists;

15. write critical evaluations of performances they have seen or in which they have participated, identifying the contributions of the writer, director and actors.

What you need

Hardware

· An Interactive Whiteboard (IWB) or a digital projector attached to a computer.

· A video player 

· Romeo and Juliet – The Animated Tales (1992), only available on video

- available from http://www.amazon.co.uk/exec/obidos/ASIN/B00004CMO2/qid%3D1103289290/202-9046895-5195830 

· Romeo and Juliet (directed by Baz Luhrmann, starring Di Caprio and Danes), DVD (or video) – available from: http://www.amazon.co.uk/exec/obidos/ASIN/B00005UWN2/qid=1103288907/sr=2-1/ref=sr_2_11_1/202-9046895-5195830 

Skills

· Teacher skills:

Experience in using an interactive whiteboard.

· Pupil skills:

No special skills required

Student worksheets and copies of the scene (2 per pupil)

Coloured pens and highlighter pens.

Explanation

Introducing the activity

Pupils need to be familiar with the scene before starting the activity.  The Cambridge School Shakespeare Romeo and Juliet (edited by Rex Gibson) is recommended as it provides suggestions for creative classroom drama activities that encourage pupils to engage with the language, imagery and the emotions of the scene.

Running the activity

Before viewing either the film version or the animation, pupils need to think how they would direct the scene.  Using the handout provided, ask them to note down instructions that they would want to give the actors regarding delivery, words, tone, movements, gestures and expressions, and also to consider staging and possible props.

You may wish to model the note-taking activity.  To do this, open a word processing document of the scene on the interactive whiteboard (use the handout attached), and make director’s notes, or open a student handout that you have prepared earlier, e.g. 






It is useful to put your notes into text boxes to stop the original text from ‘jumping’ when annotations are added.  This also gives you much more flexibility: you can move the text boxes around and add arrows etc. to specify exactly what a note refers to.  (See the How to Guide.)

When pupils have made their own initial notes, view the excerpt from the film version once through, then again in short sequences to allow pupils to note down details on their handouts.  It may be useful to ‘freeze’ the image at certain points and, if possible, zoom in to focus on details if using a DVD.  Repeat for the animation.  

In both cases, pupils will find that some text has been omitted.  (The animation has been cut more severely, because the whole production lasts only approximately 30 minutes.)  Ask pupils to note the cuts and consider why the director found these lines less important. At any stage, you can support pupils by developing your own notes on the scene on the interactive whiteboard, by toggling between the film version and the notes or by bringing the notes up in a window alongside the film.   

Once pupils have gathered detailed notes on both interpretations, they will be able to compare them easily (as they are recorded on the same handout) should return to their own director’s notes to develop and improve them.

Differentiation

Less able pupils should concentrate only on two or three aspects, e.g. actors’ movements and tone of voice.  As they gain in confidence, they can begin to look for other aspects, such as facial expression and gesture.

Using the worksheet

· Provide pupils with one handout for their own director’s notes: ask them to highlight or circle “1) Director’s Notes before watching”.  They then annotate the scene down the left hand side before watching.

· Provide them with a second sheet to analyse the film and animation: ask them to highlight or circle “2) Film / Animation”.  They should annotate the scene with notes about the film version on the left hand side and the animation on the right hand side.

· Finally, they should return to handout 1) and revise their own director’s notes on the right hand side.

· Pupils should be encouraged to annotate the script and use highlighters, etc, to clarify certain points.

See also the lesson notes below.

Variations

Repeat the activity with any other scene in Romeo and Juliet, or use another film version with which to compare the 1996 film, such as Zeffirelli’s 1968 version: http://www.amazon.co.uk/exec/obidos/ASIN/B000085RNN/qid=1103290953/sr=2-2/ref=sr_2_11_2/202-9046895-5195830 

Alternatively, vary the activity to suit any other Shakespeare play.  There are Animated Tales of Macbeth, Hamlet, The Tempest, Twelfth Night and A Midsummer Night’s Dream.

Extension

· Design a set and / or costumes for the scene, with a rationale – or

· Provide the opportunity for groups of pupils to present their version of the scene

· If you have a computer with a DVD player you should be able to create a few stills from the scene that you can make available for students to use to illustrate a commentary on the different interpretations of the scene. See the documentation with your DVD software for guidance.

Advice / hints & tips 

· Pupils should work individually or in pairs.

· Allow pupils sufficient time to make detailed notes.  Depending on the level that the pupils are at, it may take an entire lesson to watch the film version of the scene, so that the animation will need to be covered in a subsequent lesson.

· Provide pens and highlighter pens in various colours so that pupils can use a new colour for each of the four sets of annotations.

Student Worksheet 

Comparing two versions of a play

What you are going to do

You have been looking at Romeo and Juliet and have studied Act 1, scene 5, lines 92 to the end in detail.  You are now going to think about how you would present this scene on the stage. You will have some time to think of some initial ideas, then you will watch two versions of the scene to see how other directors have chosen to present it. Compare the two. You will then return to your own ideas and see if the versions you have seen have inspired you to develop your version.

Read all the instructions carefully before you start!

How you do it

· Your teacher will give you two handouts with the scene on. Read the scene again carefully. Then, highlight “1) Director’s notes before watching” on one handout and, on the left hand side of the sheet, make notes on how you would direct the scene. Include ideas on

· where the actors should be on the stage

· the tone of voice they should use

· gestures they should use

· their facial expressions

· other movements they should make.


You may want to include ideas on the staging and costuming too.

· Now your teacher will show you a film version of the scene. Watch it carefully. Take the next sheet and highlight “2) Film”, and make notes on how the film director chose to present it. Include notes on the same aspects. Write on the left hand side of the new sheet. 

· Next you will see an animated version of the scene. Again, make notes on how the director chose to present it. Write on the right hand side of the second sheet, underneath “2) Animation”.

· Finally, return to your first sheet. Think about your original ideas and then about what you have learned about the scene from comparing these two versions. Note down how you would develop and improve your initial ideas. Write on the right hand side of your sheet, underneath “2) Director’s notes after watching”.

· If you can, use a different coloured pen for each set of notes. Different coloured highlighters would be useful too. You don’t want to get one version confused with another!

Extension task

Design a set and / or costumes for your version. 

Explain why you think your designs would be suitable.

Romeo and Juliet: Act 1, scene 5, lines 92 – end

1) Director’s notes 



1) Director’s notes

before watching



after watching

2) Film




2) Animation

ROMEO
[To JULIET] If I profane with my unworthiest hand
This holy shrine, the gentle sin is this:
My lips, two blushing pilgrims, ready stand
To smooth that rough touch with a tender kiss.

JULIET 
Good pilgrim, you do wrong your hand too much,
Which mannerly devotion shows in this;
For saints have hands that pilgrims' hands do touch,
And palm to palm is holy palmers' kiss.

ROMEO
Have not saints lips, and holy palmers too?

JULIET 
Ay, pilgrim, lips that they must use in prayer.

ROMEO
O, then, dear saint, let lips do what hands do;
They pray, grant thou, lest faith turn to despair.

JULIET 
Saints do not move, though grant for prayers' sake.

ROMEO 
Then move not, while my prayer's effect I take.
Thus from my lips, by yours, my sin is purged.

JULIET 
Then have my lips the sin that they have took.

ROMEO 
Sin from thy lips? O trespass sweetly urged!
Give me my sin again.

JULIET 
You kiss by the book.

Nurse 
Madam, your mother craves a word with you.

ROMEO 
What is her mother?

Nurse 
Marry, bachelor,
Her mother is the lady of the house,
And a good lady, and a wise and virtuous
I nursed her daughter, that you talk'd withal;
I tell you, he that can lay hold of her
Shall have the chinks.

ROMEO 
Is she a Capulet?
O dear account! my life is my foe's debt.

BENVOLIO 
Away, begone; the sport is at the best.

ROMEO 
Ay, so I fear; the more is my unrest.

CAPULET
Nay, gentlemen, prepare not to be gone;
We have a trifling foolish banquet towards.
Is it e'en so? why, then, I thank you all
I thank you, honest gentlemen; good night.
More torches here! Come on then, let's to bed.
Ah, sirrah, by my fay, it waxes late:
I'll to my rest.

Exeunt all but JULIET and Nurse

JULIET 
Come hither, nurse. What is yond gentleman?

Nurse 
The son and heir of old Tiberio.

JULIET 
What's he that now is going out of door?

Nurse 
Marry, that, I think, be young Petrucio.

JULIET 
What's he that follows there, that would not dance?

Nurse 
I know not.

JULIET 
Go ask his name: if he be married.
My grave is like to be my wedding bed.

Nurse 
His name is Romeo, and a Montague;
The only son of your great enemy.

JULIET 
My only love sprung from my only hate!
Too early seen unknown, and known too late!
Prodigious birth of love it is to me,
That I must love a loathed enemy.

Nurse 
What's this? what's this?

JULIET 
A rhyme I learn'd even now
Of one I danced withal.

One calls within 'Juliet.'

Nurse 
Anon, anon!
Come, let's away; the strangers all are gone.

Exeunt

Lesson Notes – see texts in alternative versions

Lesson Topic: compare versions of Romeo and Juliet as a play, a film and an animation

NC references:
EN2: 1a, b, c, e, g, h; 5a, b

NLS references:
Y8: Text level - Reading 8, 9, 14



Y9 Text level – Reading 7, 10, 12, 14

Introduction

Reread the scene excerpt, ideally using an active drama approach.

Development

· Distribute 2 handouts per pupil and Student Worksheet

· Pupils annotate a handout (left hand column) with their initial ideas for directing the scene.  (Model annotation using interactive whiteboard?)

· Show film version once straight through and then again in short sequences; pupils annotate their second handout (left hand column).

· Show animated version once straight through and then again in short sequences; pupils annotate their second handout (right hand column).

· Pupils return to their first sheet and develop their initial ideas (right hand column). 

Plenary

Discuss the major differences between the two versions pupils have watched and share pupils’ own suggestions for directing the scene.

Extension/homework

· Design a set and / or costumes for the scene, with a rationale - or

· Enable small groups of pupils to prepare and present their own versions (or an excerpt).

How to guide/toolbox

Adding Text Boxes to a word processor document

These instructions are based on Microsoft Word; other word processors may call these ‘frames’ and use the menu: Insert > Frame.

· Select the Text Box icon from the AutoShapes menu on your toolbar.  (Show icon?)

· Click the icon; your mouse arrow will turn into a cross shape: +

· Click at the point where you want the top left hand corner of the Text Box to be and drag down towards the right hand corner.  Release the mouse.

· You can move the size and position of the text box by double-clicking on it and dragging.

· Click within the box and enter text as usual.  You can change the font style and size in the normal way.

· You can ‘colour in’ the text box by clicking on the Fill Colour icon (show icon) when the cursor is within the Text Box.

		


ROMEO	[To JULIET] If I profane with my unworthiest hand�			This holy shrine, the gentle sin is this:	








R looks at his hand in mock disgust





R bows down in front of J; smiles 


Soft tone; slow, gentle speech





J looks intent, then smiles and accepts R’s compliment
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