Teaching and learning with ICT in secondary English


2 Responding and interpreting

3 – see texts in alternative versions

Example 2

Access the original draft of a poem via the Internet and compare it with the finished work

Description

In this activity, pupils access a website Enjoying ‘The Lady of Shalott’ that displays two versions of Tennyson’s poem - one first published in 1832 and an amended version published 10 years later in 1842, which has become the version commonly read today. The two versions are helpfully displayed alongside each other, so it is easy to note the changes Tennyson wrought: pupils are asked to look at the differences between the two versions and think about the poetic choices made. They are then asked to suggest reasons for the changes and decide on the version they prefer. (The site also contains a useful synopsis of the poem, numerous paintings and drawings of the Lady and accompanying notes on Tennyson’s sources, ideas in the poem and further reading.)

Using the Internet to access original drafts of poems and compare them with the finished work is becoming increasingly possible, as more and more libraries are beginning to digitise their archives and post them on the web. For example, 

· The Wilfred Owen Digital Multimedia Archive Oxford University has created a site on the famous war poet and his works that includes facsimiles of the drafts of many poems, including some annotated by Sassoon http://sunbird1.oucs.ox.ac.uk/jtap/. (Go to Search the Archive, type in the name of the poem you wish to study and follow the links.) See also activity 1.2.2 (in Section 1 of these resources), which uses material from this site for an activity on Futility.

· John Keats: Selected poetry This site contains a substantial number of Keats’ poems as well as notes, images, biographical information and links to related sites (such as the Keats-Shelley memorial house in Rome). There are several facsimiles of manuscripts of his best-loved poems, including Ode to a Nightingale and To Autumn. http://englishhistory.net/keats/manuscripts.html
Working with the manuscripts, pupils are able to trace the creative history of a poem. Examining what the poet crossed out, changed and laboured over is valuable in understanding the published version.

National Curriculum and Key Stage 3 Framework Links

National Curriculum

EN2: Reading

Reading for meaning

a)  to extract meaning beyond the literal, explaining how the choice of language and style affects implied and explicit meanings
b)  to analyse and discuss alternative interpretations, ambiguity and allusion
c)  how ideas, values and emotions are explored and portrayed

f)  to read and appreciate the scope and richness of complete novels, plays and poems

Understanding the author's craft 

h)  to reflect on the writer's presentation of ideas and issues, the motivation and behaviour of characters, the development of plot and the overall impact of a text
k)  to compare texts, looking at style, theme and language, and identifying connections and contrasts

Breadth of Study: Tennyson

National Literacy Strategy

Year 8

Reading for meaning

4. review their developing skills as active, critical readers who search for meaning using a range of reading strategies;

5. trace the development of themes, values or ideas in texts;

Study of Literary Texts

13. read a substantial text (novel, play or work of one poet) revising and refining interpretations of subject matter, style and technique.

Year 9

Reading for meaning

7. compare the presentation of ideas, values or emotions in related or contrasting texts;

Understanding the author’s craft

12. analyse and discuss the use made of rhetorical devices in a text.

What you need

Hardware and URLs:

· Ideally, a suite of PCs with Internet access, sufficient for two pupils sharing each PC. If facilities preclude this, a maximum of three pupils could work at one PC at a time on a rota, so that each group could cover a different part of the poem and feed back to the class.

· Ideally, an interactive whiteboard (IWB) 

· Key website: www.pathguy.com/shalott.htm
· Optionally, Project Gutenberg - http://www.gutenberg.org/catalog/ - to download text of the poem.

Skills

· Teacher skills:

At least the ability to log on to a given website and navigate the site with some confidence;

preferably the ability to create and use a PowerPoint presentation to introduce the poem (optional), set up an interactive worksheet on the school’s intranet, toggle smoothly from one screen to another, cut and paste from one document to another, use the highlighting tool and create text boxes, experience in using an IWB.

· Pupil skills:

At least the ability to log on to a given website and navigate the site with some confidence;

preferably the ability to toggle smoothly from one screen to another, use split screens, use an interactive worksheet, cut and paste from one document to another, use the highlighting tool and create text boxes.

Student worksheet, either as an interactive word processor document or print version (2 sides, photocopied back to back).

Explanation

Introducing the activity:

The pupils need to be familiar with the 1842 version of the poem before embarking upon this activity. You may wish to prepare a PowerPoint presentation, so that you could read the poem aloud and accompany the reading with images of the Lady at different stages of her story using an interactive whiteboard. See the How To guide for further information.

‘Hotseat’ pupils in various roles, e.g. the Lady before she sees Lancelot, workers in the fields who heard her singing, Lancelot, townspeople who saw her body in the boat. Introducing the poem in this way would take an entire lesson.

As a starter activity to the following lesson, provide the images from the PPT presentation in random order. Ask the pupils to sequence them in the correct order to tell the story. Use the synopsis at the top of the web page to help them check their answers.

Running the activity

Pupils should work in pairs. Depending on their ICT competence, the student worksheet could be interactive (accessed as a word processor document via the school’s intranet) or printed out (two versions are available). One of the advantages of using an interactive sheet is that the boxes expand to fit the amount of text entered. Pupils will need to give the file a new name when they save their own copies. 

You may wish to model the main activity using an interactive whiteboard. As well as demonstrating how to navigate the page etc, this would be an opportunity to illustrate exactly what to look for when comparing two versions of the same text (e.g. choice of content, vocabulary, tone, etc) and how to highlight and annotate interesting features.

When all pupils have completed the activity, draw the class together and discuss ideas raised. Ideally, show the site on an interactive whiteboard so that you can move through the poem in order and discuss the changes in sequence.

Differentiation

· Direct less confident pupils to concentrate (initially, at least) on more straight-forward changes, such as those in Part III of the poem.

· Pair pupils according to their ability, so that the more able can work independently on the worksheet, freeing you up to concentrate on the less able.

Using the worksheet

· The worksheet is designed to be self-explanatory. Encourage pupils to comment on and/or annotate changes in as much depth as they can. Emphasise that they do not have to conclude that the 1842 version is necessarily the better!

· The interactive worksheet asks pupils to make annotations in text boxes, so as not to disturb the original text. Pupils could draw a line (using the line tool) between the text box and the quotation to which it refers to add clarity if necessary.

See also the lesson notes.

Variations

· Complete a similar activity using different poems. Try Keats at KS4 http://englishhistory.net/keats/manuscripts.html and Wilfred Owen http://sunbird1.oucs.ox.ac.uk/jtap/ at A Level or with able GCSE students. (See the Description, above, for more details.)

Extension

· Very able pupils will be interested in exploring the rest of the page, which contains notes on the poem and its sources and a brief discussion on its symbolism, and follow the links to learn more about Tennyson and his poetry.

Advice / hints & tips 

· Ensure that pupils using interactive worksheets save the file under a new, memorable name before starting work. Encourage them to note down the new file name for easy future access.

· Remind pupils using interactive worksheets to save their work regularly.

Student Worksheet (interactive version)

First of all, save this worksheet under a new name. Make sure that it is a name that you will remember so that you can find your work again easily.

What you are going to do

The 1842 version of The Lady of Shallot that you have read in class is not the first one that Tennyson wrote. Ten years earlier he had published an original version. You are going to look at both versions to see the changes the poet made and consider why he made them.

How you do it

· Log on to www.pathguy.com/shalott.htm 

· Scroll down a little was until you come to the poem. You will see that the 1842 version is on the left hand side while fragments of the 1832 version are on the right. (Three dots … represent lines where Tennyson made no changes.) 

· Read both versions carefully.

· Choose three stanzas where you feel the most important changes were made.

· Copy and paste these stanzas into the tables below. 

1842 version
1832 version




My comments:



1842 version
1832 version




My comments:



1842 version
1832 version




My comments:



· Now begin to study the changes. In each case, think about

· the subject matter / content of the stanza

· the mood or feel of the stanza

· particular words or images 

Use the highlighting tool to emphasise key words and phrases that have changed. You can annotate (make notes next to) the stanzas too: if you use a text box for each annotation, you will not disturb the text of the poem.

· In the My comments box, explain why you think Tennyson made the changes he did. What effect did he hope to create? Do you think that the new version is better than the old one? Use as much detail as you can and give reasons for your answers.

· Finally, print out this worksheet so that you can use your ideas in a class discussion.

Extension task

· Enlarge your notes into a commentary on the two versions. Explain the differences between them carefully, including quotations to back up your views.

OR

· Could you do better? Choose a stanza from the 1842 version that you feel could be improved. Rewrite it, keeping as close as possible to Tennyson’s style. (For example, make sure that the rhyme scheme works!) Remember: you cannot change the story itself, only the way in which it is told.
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Student Worksheet (print version) 

What you are going to do

The 1842 version of The Lady of Shallot that you have read in class is not the first one that Tennyson wrote. Ten years earlier he had published an original version. You are going to look at both versions to see the changes the poet made and consider why he made them.

How you do it

· Log on to www.pathguy.com/shalott.htm 

· Scroll down a little way until you come to the poem. You will see that the 1842 version is on the left hand side while fragments of the 1832 version are on the right. (Three dots … represent lines where Tennyson made no changes.) 

· Read both versions carefully.

· Choose three stanzas where you feel the most important changes were made. Copy these stanzas into the tables on the other side of this sheet.

· Now begin to study the changes. Think about

· the subject matter / content of the stanza

· the mood or feel of the stanza

· particular words or images 

Use a highlighter pen or underline key words and phrases that have changed. You can annotate (make notes next to) the stanzas too.

· In the My comments box, explain why you think Tennyson made the changes he did. What effect did he hope to create? Do you think that the new version is better than the old one? Use as much detail as you can and give reasons for your answers.

· Keep your notes carefully, as you will need them for a class discussion.

Extension task

· Enlarge your notes into a commentary on the two versions. Explain the differences between them carefully, including quotations to back up your views.

OR

· Could you do better? Choose a stanza from the 1842 version that you feel could be improved. Rewrite it, keeping as close as possible to Tennyson’s style. (For example, make sure that the rhyme scheme works!) Remember: you cannot change the story itself, only the way in which it is told.

1842 version
1832 version




My comments:



1842 version
1832 version
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1842 version
1832 version




My comments:



Lesson Notes – see texts in alternative versions

Lesson Topic: compare original version of The Lady of Shalott with the finished work.

NC references:
En2: 1a, b, c, f, 8


NLS references:
Y8 R:4, 5, 13



Y9 R: 7, 12


Introduction

Recap the events of the poem with the class, by 

· showing pupils a series of screen images of the story (eg using PowerPoint) and asking them to put the images in the right order and 

· reading the synopsis at the top of the web page.

Development

· Divide pupils into pairs and allocate to a computer.

· Instruct pupils to access the interactive worksheet or hand out worksheets.

· Direct pupils to www.pathguy.com/shalott.htm. 

· Model the main activity using the interactive whiteboard, focussing on 

· the subject matter / content of the stanza

· the mood or feel of the stanza

· particular words or images

· Encourage pupils to comment on why Tennyson made the changes and the effect of the changes on the new version.

Plenary

Using the interactive whiteboard, discuss the poem with the class. Work through systematically, inviting pupils to comment in detail on the stanzas they studied. Take a vote at the end: which is the better poem, the 1832 version or the 1842 version?

Extension/homework

· Pupils should expand their notes to write a commentary on the two versions, making clear the differences and explaining the effects of the changes.

· Alternatively, ask pupils to choose another stanza from the 1842 version that they could vary. Emphasise that they should alter only details – not the overall storyline – and copy Tennyson’s style as closely as possible.

How to guide/toolbox

Creating a simple presentation

1) Creating a simple presentation using PowerPoint or similar software.

· Open a PowerPoint presentation file. Choose a blank screen from the Auto Layout options and save it under a relevant name.

· Access a web browser and go to www.pathguy.com/shalott.htm.

· Choose a picture from the site. Hold the mouse over the picture so that it turns into a hand icon. Left click and select Copy.

· Return to the PowerPoint file. Left click inside the large slide and select Paste.

· You can now alter the size of the image by dragging a corner with the mouse.

· Create another slide by clicking next to the small slide icon marked ‘1’ in the top left hand corner of your screen.

· Repeat the above steps until you have the required number of images in your presentation.

· You can vary the order of the slides you have created by clicking on Slide Sorter View (show icon) and cutting / pasting the images into your desired sequence (in some presentation software you can simply drag the slides into a new order).

· Run the presentation by clicking on Slide Show (show icon). Click the mouse to move onto the next slide (or tap the bottom left hand corner of an interactive whiteboard).

Finding the text

· If you want a copy of the text of the poem, you are advised not to try to copy this from the same site as you will find the two versions become mixed up on the same line. You will get a much cleaner copy if you got to Project Gutenberg - http://www.gutenberg.org/catalog/ - and download the plain text version of The Early Poems of Alfred Lord Tennyson. Just find the poem in the text, copy it and paste it into your word processor. Select extracts if you plan to show them to the students – it’s too long to read on screen with a class. 
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